TASK 1 AND 2
FOLOGRAM MASTERCLASS DHARSINI KALAISELVAN
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DHOKRA is a form of ancient bell metal craft pracriced by the
(hha meml smirths bving in stares like Jharkhand, Chhartisgarh,
Odisha, West Bengal and Telangana, However, the stvle and also the
workmanship of this armisan community vanes i different stares.
Dhokra or Dokra, 15 also known as bell meral ceafr. It 15 a mmibal
meral craft pracoced in Janoor Mandal, Adilabad Distmcr of
Telangana. The village is located about 39 km from Adilabad district
headquirrers and nearly 264 km from Hyderabad,

In Telangana, they are also known as (fjis who make brass meral arr
objecrs using the complex bur the pecfect lost was technique for
casting of the metal. The technique of lost wax casting is being
pracrced in India for more than 400 vears and even to this day, 1t is
i use by these craftsmen. This was cleady observed in the objecrs
recovered from rthe ruins of Mohenjo-Daro. These Dokea arnfacts
are maunly made in brass and are highly unique wherein the pieces do
not have any form of jownrs The whole objecr is fully handeratred.
The traditonal designs are considersd highly aesthenie i narure and
a collecror’s delight:

The method of making Dokra is done by combumng the
metallurgical skills with that of rhe lost wax rechmique. The
handicrafrs are known for combining rhe memllurpical skills wirh
witx techmigue for making artefacts of distnctve look and beaury
The lost wax rechnigue 15 a disnncr form where the mould s used
only once and broken, which makes the fgure one of is kind in the
handicraft market.

Sushul-Sakhuja, an arnst from Bastea began his journey in Dhokra by
learming from his local master arnst Shobha Ram Sagar. For 20 vears,
he has worked extensively with vanous Dhokea artises, won National
Awards and pacticipaced in several international exhibitons as well.
He says thar the mbes onpinally used this art form to creare religous
idols and later when the spiritual érosion rook place pecple started m
credre sculptures other than religions idols, Todav. he helps in
reviving the art by training the families in Bastra.
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Japanese bamboo weaving : Flower baskers for ikebana called
hanakago and other types were imported from China or their style
copied. These kanmmono baskets had formal, svmmetrical structures
with nghtly plaited weaves. Baskers were developed to appear in a
namural, asymmerne syle, called wamono Finely woven, elegant
baskers imported from China secved as models for karamono baskers
now created by Japanese craftsmen, ollowing a radinon established
duning the Muromachi pesod . Recogniion of  bamboo
craftsmunship s a traditional Japanese decoratve act began at the
end of the 19th cenrury, and became accepted as an art form. Tanahe
Chikuunsai 1, who both perpemared inherired madidons and began
to: modernize them. He developed the so-called rviinkyo stvle of
baskerry after studving the 18th century paintings of Yanagisawa
Kien, who often depicted bamboo baskets filled with flowers or
fruuts in the bunpn hiteran sevle. Chikuunsa made nnkyd baskers
explicitly for exhibinon, a mend thar marked a significant shift in
Japanese bamboo arr, reflecung the ambition of master craftsmen o
achieve the same degree of recogninon  already accorded
contemporary ceramic and lacquer artists. Tanabe Chikuunsai 1T and
Chikuunsai III exeended the Tanabe lineage, with the latter
producing umigue geometne sculptures o create hus istallation, the
arnst stayed in the remon for two weeks, weaving rogerher 10,000
bamboo strips of the rare “tger lamboo™ vaneoe with the-assistance
of four disciples. Tts dynamic, organic form embodies the energy of
the narural world, overwhelming the heholder. The insrallation is said
to represent the regeneration of the hisrone ciry of LEskischir, and
the concepts of readinon and possibility, deawing a parallel wath the
future of bamboo art.

“There are many arctists over 55, but they have not cused a nesr
generation of successors, On topof that, there is no demand for our
work i the domestic market,” said Tanabe.

Daily urénsils made of bambeoo have been replaced by inespensive
phastic products.
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Crodar ar the Musée Guimet

Basker weaver working wirh
kagome parcern (1915)

bamboo arr msmallinon
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